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Friends-
 
I've dreamed of a Shabbat like this since I first joined you all in Great
Neck. As Shliach Tzibur, I've introduced new melodies. I've taught
about our rich musical and liturgical history. It is in this particular
Shabbat that these two shall merge.
 
Shabbat Shira has historically been an opportunity for a Chazzan to
sing a bit more than usual. On Shabbat Parshat Beshalach - the
Shabbat when we recall how our ancestors raised their voices together
in song at the crossing of the Red Sea, we join together in their merit
and sing together once more.
 
Through these pages you'll find some biographies, photos, and
historical background of some of the melodies that you may know
quite well, but don't know much about. You'll likely also find some
things you've never come across before.
 
It is my goal, through this Shabbat, that we take a step back and look
at our Tefillah a little more critically. Our history is so rich with
music that we must not take for granted all of the generations who
came before us to help create the vibrant Synagogue experience that
we all know so well.
 
Join me by singing, and by learning, as we embark on this Shabbat
Shira together.
 

Chazzan Yitzy Spinner
 



KABBALAT SHABBAT

MAARIV

Karlin Chassidic DynastyNigun
Nigun Chabad Chassidic Dynasty
Nigun Stolin Chassidic Dynasty
Nigun Ropshitz Chassidic Dynasty

Tzadik Katamar Proik by Mordechai ben David

Lo Avo by Avraham FriedLechu Neranena
Shiru LaHashem Sameach by Moshe Shur
Ohavei Hashem Kol Berama D'veykus
Mizmor Shiru Yachad by Shlomo Carlebach

Mikolot Mayim Rabim Lulei by Shlomo Carlebach

Mimkomcha by Shlomo CarlebachV'shamru
Vayechulu /  Magen Avot Louis Lewendowski*

Moshe v 'Aharon /  Mizmor L'Dovid Shlomo Carlebach

LECHA DODI :

L'maan Achai Ka Ribon by Ari Goldwag

Louis LewendowskiKiddush
Yigdal popularized by Myer Lyon*

*see following pages for more information



SHACHARIT

TORAH SERVICE

MUSSAF

Salomon Sulzer*Ein Kamocha /  Veyehi Binso'a
Av Harachamim Abraham Dunajewski*
Shema / Lecha Hashem Louis Lewandowski*
Mi She'Berach L'Chayalim Eretz Zvi by Dubi Zeltzer*
Mi She'Berach Avoteinu Yehi Shalom by Shlomo Carlebach

Nigun Dm by Eitan KatzKel Adon
Kedusha -  Nekadesh /  Az B'kol Birchas Habanim by Ohad Moskowitz
Kedusha -  Mimkomcha Shlomo Carlebach
Anim Z'mirot Orech Yamim by Shlomo Carlebach
Shir Shel Yom Hinei Anochi by D'veykus

Ba'avur Dovid Yossi Green*

Adolph Katchko*Avot
Mechalkel Chayim Shema Koleinu by D'veykus
Kedusha -  Naaritzcha /  K'vodo B'shem Hashem by Benny Friedman
Kedusha -  Mimkomo /  Shema Nafshi by Ishai Ribo
Yismechu Baruch Hashem by Zusha
Birchat Kohanim
Sim Shalom Tov Lehodos by Shlomo Carlebach

Tov Lehodos by Shalheves Boys Choir

*see following pages for more information

HAVDALAH

Rav Shaul Yedidya Elazar Taub, Modzitzer Rebbe*Hinei Kel
Brachot Debbie Friedman

Kaddish Ahallelu by Skver Chassidic Dynasty



In the Ashkenazic ritual "Yigdal", though always
commencing the morning prayer, is not invariably
sung at the close of the evening service on Sabbaths
and festivals, being often, especially in Germany,
replaced by "Adon Olam". In Polish use, however, it is
more regularly employed as the closing hymn, while
in the synagogues of north-western Germany,
the Netherlands, and England, where the influence of
the Sephardic ritual has been felt by that of the
Ashkenazim, "Yigdal" is considered an integral
portion of the Sabbath and festal evening prayer.
The most familiar of these tunes is the Friday
evening "Yigdal". The melody may date from the
17th century or perhaps earlier. The tune was 
 popularized by the Chazzan Myer Lyon (who also
sang on the London opera stage as 'Michael Leoni') at
the Great Synagogue of London, where it was heard
by the Methodist Thomas Olivers; he adapted the
tune for the English hymn The God of Abraham
Praise.

גדל י



SALOMON SULZER  ( 1804- 1890 )

ן הארו בנסוע  יהי  ו  – כמוך  ן  אי  

Born in Hohenemes, Austria, Sulzer officiated as a
cantor in his hometown, and was later appointed
cantor at the Seitenstettengasse Synagogue in Vienna,
where he stayed for fifty-five years. He was an
admired and imitated cantor of his time, appreciated
beyond the Jewish community. As a composer and
musician, Sulzer is considered by some as the father
of modern cantorate. This is a result of his attempt to
reform synagogue music by purifying existing
melodies, and reconstructing them according to the
rules of harmony. This reform, seen in his Schir Zion,
was widely adopted by the modern synagogues of the
mid-nineteenth century.



ABRAHAM DUNAJEWSK I  ( 1 843– 19 1 1 )

הרחמים אב   

A Russian cantor  who wrote the book Israelitische
Tempel Compositionen for Sabbath, and whose
setting of Av Harachamim became popular
throughout the world.
Many individuals of Russian extraction know of the
great Isaak Dunayevsky (1900-1955), a
renowned Soviet composer and conductor who is
considered one of the greatest Soviet-standard
composers of all time and a favorite of Stalin. What
many do not know, however, is that the latter
Dunayevsky is the grandson of the former
Dunajewski, and that much of his internal tonality
was influenced by his liturgy-composing grandfather
during his early childhood.



At the age of twelve he went to Berlin to study piano
and voice, and became solo soprano in the synagogue.
Afterward he studied for three years under A. B.
Marx and attended the school of composition of
the Berlin Academy. Lewandowski was the first Jew
to be admitted to the school at the request of Felix
Mendelssohn.
After graduating with high honors, he was appointed
in 1840 choirmaster of the Berlin synagogue. In 1866
he received the title of "royal musical director."
Shortly afterward, he was appointed choirmaster in
the Neue Synagoge, Berlin, for which he composed
the entire musical service. 
His arrangements of ancient Hebrew melodies for
choir, cantor, and organ are widely considered
masterly productions, characterized by great
simplicity and a profound religious sentiment.

LOU IS  LEWANDOWSK I  ( 1 82 1 - 1894)

הגדולה ה׳  לך   – ישראל  שמע 



The melody used for this particualar prayer is
familiar, though its source is often unknown. 
El Eretz Tzvi, the title of the original melody was
composed by Dubi Zeltzer to serve as the theme song
for the film "Operation Thunderbolt". It was
originally recorded by Yehoram Gaon, with lyrics by
Talma Alyagon Raz.
The film was based on an actual event – the hijacking
of a flight by terrorists and the freeing of Israeli
hostages on July 4, 1976. The operation was known
as (Operation Entebbe, military code name:
"Operation Thunderbolt") at Entebbe
Airport in Uganda.
The adaptation of this prayer to this powerful melody
was first recorded in 2014 by Shai Abramson, Chief
Cantor of the Israeli Defense Forces.

ילים לחי שברך  מי 



Green is a Chassidic Jewish composer
of contemporary Jewish religious music. To date, he
has written more than 1000 melodies in the genres
of pop music, classical music, liturgical music,
Hasidic music, and show tunes. His songs have
appeared on more than 150 recordings.
Green was born to a Satmar Hasidic family in Israel.
As an infant, his father moved the family
to Williamsburg, New York, in order to be close to
the Satmar Rebbe.
He draws most of his lyrics from primary Jewish
texts, including Torah, Talmud, and Midrash. He also
finds lyrics in liturgical and personal
prayers, Shabbat Zmirot, and biographies of famous
rabbis.
Chazzan Spinner, a personal friend of Green,  is
honored to present the world premier of Green's
recent composition, Baavur Dovid, written for
synagogue use. 

YOSS I  GREEN (b .  1 955 )

עבדך דוד  בעבור 



Cantor Adolph Katchko belongs to the “golden age”
of virtuoso artistic cantorial art in America. He was
born in Varta [Warta] in the Kalisz region of Russian
Poland, but first known significant cantorial pulpit
was at the Nozhik Synagogue in Warsaw. 
He came to the United States in 1921, where his first
cantorial post was at the Slonimer Shul on Norfolk
Street, on New York’s Lower East Side. When, upon
the death of Cantor Marcel Katz, the pulpit at
Manhattan’s Anshe Chesed—one of New York’s most
vibrant Conservative synagogues of that time—
became vacant, Katchko accepted the position and
remained there until his debilitating stroke more
than twenty years later.
Katchko possessed a transparent, flexible, and lyric
baritone voice, which he used with great sensitivity
in interpreting prayers, thus reflecting the virtuoso
European cantorial traditions with refinement and
dignity.

ADOLPH  KATCHKO ( 1888- 1958 )

אבות  – עמידה  מוסף 



Rabbi Shaul Yedidya guided his Hasidim in Poland
until September 1939 when he fled Poland due
to Nazi persecution. He travelled
to Vilna, Lithuania, Russia, and from there made his
way to Japan. Eventually, with the help of some
Modzitzer Hasidim, he and some family members
reached the shores of San Francisco and then moved
to Brooklyn, New York in 1940. It was during his
stay in Brooklyn that Rebbe Shaul Yedidya Elazar
became popular and helped rebuild Modzitz. He was a
gifted songwriter and wrote over 1,000 Hasidic
melodies.
He had an intense love for the Land of Israel, but was
unable to see the realization of his dream as he died
on November 29, 1947, the day the UN voted
to create the State of Israel. He was the last person to
be buried on the Mount of Olives until it was
liberated in 1967.
 

REBBE  SHAUL  YED IDYA ELAZAR  TAUB

( 1886- 1947 )

הבדלה


